VOL. 5, NO. 18 _ JUNE 1966 








JOHN SCOTT 





The Collector’ Quarterly 


“- ee 


— T 


Daniël Mangodt 
Art Director: 


David P. James 


John De Moor 


Reviewers this issue: : 
Jim Doherty _ 

Randall Larson 

Steven Lehti x 
Doug Raynes : 


G. M. Tucker a a L 


Checklists, Filmographies: 


Andrea pk (Italy) 


* Gerd Haven (West-Germany) 


David P. Ja mes (USA) 

Joan Padro1 (Spain) 

Jean-Pierre Pecqueriaux 
(France) 

Naoki Yoshijima (Ja pan) ` 

John Wright (Great re 


Foreign Representatives: — 


Ronald L. Bohn (USA) 
Jean-Pierre Pecqueriaux 
(France) 


Doug Raynes (Great Britain) 


Sumimaro Yagiyu (Japan) 
French Edition: — 


— me ee ue ne ne mn a 


François Olivieri 
Jeana kouti Scheffen 


mme nn mn aap ee ae te oe or oin an ee 


Gerd Haven 
Udo Heimansberg 


‘Copyright © 


CONTENTS 


An Interview with John Scott, 
by Da vid and Richard Kraft... 


A Filmography/Discography of Bernard Herrmann, 
part I. cccecccvcsccccsccccees Sales tale sols a ee da ein ganiess 0 oy Ë 


Scoring Session: Pino Dona ggio, 


by Claudio Fuiano ........ 00 A Q 6 8100.00 00 0 6,6 006 e... ......... 14 
ORCS MR rESLU I sso date es sce sent asters PR brea ble ate estore ¿7 
Record Reviews ...... aid tale reset e s :0'sis. ele 8... i. 0610 0.6 6.60681 19 


USA & Canada (airmai): $8, payable by check or money order 
to Ronald L. Bohn, P.O. Box 3599, Hollywood, CA 90078. 
Great Britain: £5, payable in cash (well wrapped in an extra 
sheet, please) for 4 issues. 

Europe: 400 Belgian francs, payable by international postal 
money order. 

West-Germany, Austria, Switserland: 620 Belgian francs for 
5 issues, payable by international postal money order. 

Japan (airmail): 400 Belgian francs, payable by international 
postal money order. 

Belgium: 240 Belgian francs, payable to B.F.S. vzw (bank account 
788-5372126-14. Postal account 000-1519745-46). 

All subscriptions except for the US/Ca nadian ones are payable to 
the editor: 

Luc Van de Ven, Astridlaan 171, 2800 Mechelen, Belgium 
Cover photo: courtesy David Kraft 

Opinions expressed in contributed material do not necessarily 
reflect the opinions of SOUNDTRACK! or its editor. 
Originality of the material within is the responsability of the 
author. 

1986 Soundtrack! The Collector's Qua rterl 


ISSN 0771-6303 


AN INTERVIEW WITH 


John Scot 


by Richard and David Kraft 


Although John Scott spends most of his time Living 
and composing in London, a desine to work more in 
the United States has brought him to Hollywood 
with increasing frequency. Pa, Scott has secured 
an excellent film music agency to represent him 
which finds him assignments and has even rented a 
Lovely home in the Hollywood Hills (mere blocks 
away from Miklos Rozsa’s mansion) which gives him 
mone of an American ‘hase’, 


The following interview was held in May 1985 
at Scott's Hollywood home while he was working on 
CLAN OF THE CAVE BEAR, a film that was eventually - 
sconed by Alan Silvestri, Scott was optimistic 
at the time of the interview ahout CAVE BEAR, but 
he felt there was some disagreement among the 
film's seven producers on what was needed musical- 
ty. After SCott made a 'demo' tape of various 
themes he'd written for the film, the CAVE BEAR 
producers decided instead to hine Silvestri, who 
was then hot off BACK 70 THE FUTURE. 


During the course of our 2% hour interview 
(followed by a Leisurely 3-hour Lunch), I found. 
John Scott to he softspoken, gentlemanly and 
quite eager to answer any questions, Although 
we often got sidetracked during the course of the 
interview relating various unprintable filmmusic 
anecdotes, I do feel the following conversation 





shows ln, SCott’s honest views on his specific Ten 
scones and feelings on film music in general, 

Most recently Scott has scored THE WHISTLE musicians' strike was on in the U.S. several years 
BLOWER starring Michael Caine, and the 4-hour ago, they used quite a bit of my library stuff for 
US, mini-series HAREM starring Omar Sharif, and the TV series DALLAS -- music I'd written years 
Ava Gardner, See SCQ Vol. 4 No. 13 Zor John before. I had the signature tunes for many news 
Scott's Liln/discognaphy. -- DK shows, including one that Barbara Walters used for 

a long time. I also did many commercials and in 

SOUNDTRACK! : Let's finst talk about your 1965 came my first feature film, A STUDY IN TERROR. 
fackgnound and how you got into film composing, SCO: Weren't you a studio musician for a while, 

JOHN SCOTT: I was born in Bristol, England, playing on many other composers’ filmscores? 
on November 1, 1930. My father was a policeman JS: Yes, in the late 1950's and early 60's. 
who wanted to be a professional musician, but ` I played often for Henry Mancini when he'd record 
because of the Depression he took a more secure in London. I learned a lot about the mechanics 
job'in the police force. (He did get to play in of writing for film from Hank -- using streamers, 
the police band). He had learned music in the timing sheets and how music worked with film — 
army and when I was 14 years old I joined the what things worked and what didn't. I saw the 
army and received a very practical education in disasters, the difficulty composers had with film 
music -- more playing music than writing it. My producers. I played on many John Barry scores 
ambition was to be a legitimate clarinet player including his first, BEAT GIRL. Also on the James 
-- I loved that sound -- but I ended up playing Bond films, THE WHISPERERS and such. 
saxophone. I would buy a new jazz record every í 
week -- a 78 rpm at that time -- and later formed … SCQ: Did you play the saxophone on these 
a 14-piece band for which I did arrangements. films? 

When I got out of the army at 22, I joined some JS: The sax and the flutes -- I was sort of 


touring bands. I was with Ambrose, Ted Heath and | a "flute star" at that time. 
got notice for my arrangements. Later I did 


arranging and conducting for pop singers like 1 SCO: How did you come to score your first 
Cilla Black, Matt Monro, Tom Jones and the group film, A STUDY IN TERROR? 

t " n" 

'The Hollies". That led to writing music for JS: I did a promotional film called SHELLA- 


music libraries which were used for TV, films and RAMA which turned out quite well. The producer of 
radio. I wrote a lot of library music. When the | that recommended me to Herman Cohen, who produced 


re 


A STUDY IN TERROR. 


SCO: You did other films for Herman 
Cohen (including TROG and BERSERK). He 
kept you busy fon a while... 


JS: Yes, but I'm now embarrassed by 
some of those horror scores. Often I did 
what Cohen wanted and not what I would 
have liked to have done musically. With 
my music I like to give a film what it 
hasn't got, not what it already has. Some 
of those horror scores consisted of 
"stings" when you saw the knife and such. 
That's too obvious. 


SCQ; Early in your career you went 
hy the name Patrick John Scott. Now it’s 
just John Scott. Why the change? It's 
proved confusing to some film music buffs. 


JS: My full name is Patrick John 
Michael O'Hara Scott. In the army I was 
called "Scotty" or "Johnny". When I 
started writing music for film, I felt 
there were a lot of composers named John 
or Johnny -- there still are -- so I used 
Patrick. But people objected for some 
reason, so I changed it to just John 
Scott. I'd like to change my name now as 
it seems there are too many John Scotts. 
But I guess there are a lot of people 
named John Williams and it-hasn't hurt 
him... 


SCQ: What are some of your favorite 
scores and best collaborations with ~iln- 
makens? i 

JS: I think one of my best scores is 
ANTONY AND CLEOPATRA which I did for Peter 
Snell and Charlton Heston. ROCKET TO THE 
MOON for Don Sharp was great fun, and I 
also like ENGLAND MADE ME. 


SCO: Do you use onchestratons even 
though you've had extensive experience as 
an arranger? 


JS: The first time I used an orches- 
trator was for the American TV movie THE 
HOSTAGE TOWER, I gave him few options, 
though, and hired him partly because I 
was told that in Hollywood you're nobody 
unless you have an orchestrator. I don't 
like anyone changing my own "sound", yet 
a composer can derive a lot from orches- 
trators. I did FINAL COUNTDOWN myself 
since for me it's faster that way. 


SCQ; I Love your music ZoA NORTH 
DALLAS FORTY. One of the most impressive 
things about it is the concept of that 
scone -- a “hbuesy”, understated score 
which defines the burned-out foothall 
player played hy Nick Nolte. 


JS: Actually that concept came to 
me very easily. That film was for Ted 
Kotcheff. I did THE OUTBACK for him, 
which I like a lot -- it had a very small 
orchestra trying different things -- it 
had texture, much like Ligeti, Penderecki. 
Ted Kotcheff allowed me to try that. When 
it came to NORTH DALLAS FORTY it was felt 
the film really wasn't about football, but 
about a loser. 


SCQ: : I elieve NORTH DALLAS FORTY 
was the only film you actually recorded 
` here in the U.S, Ane you hoping for more 
work here in America? 





JS: Yes, I started renting this house here when I 
wrote the score for a Brooke Shields TV movie, WET GOLD —- 
a score that was eventually replaced by a synthesizer 
score. (By Sylvester Levay). 


Let's discuss GREYSTOKE: THE LEGEND OF TARZAN. 


JS: I'd worked with Hugh Hudson on some TV commer- 
cials and we'd had a good working relationship. I did an 
unrelated feature for him and he asked me to do GREYSTOKE. 
He showed me an early cut of it and I was bowled over. 


Hudson's brother, a London music critic, had chosen 
classical music for the film so I saw it with music by 
Holst, Ravel, Varése, Elgar. My reaction was that music 
pulled me away from the film rather than drawing me into 
it. Hugh had very specific ideas -- he saw the film as 
an opera, a tragedy — Tristan and Isolde. He'd send me 
music to listen to, such as Nino Rota's THE LEOPARD and 
music by Wagner. It seemed he was secure with me, since 
we could communicate while at the same time he was in- 
secure about what I was going to do. I was forced to do 
certain things -- Hudson insisted on the Grosse Fugue 
when Tarzan is suffering anguish at Greystoke and is 
riding his horse wildly. I felt the sound effects, Tarzan 
shouting, plus that music... it all didn't work. I told 
Hugh I'd record those scenes two ways, first with the fugue 
and then with music I'd written for the scene. You see 
what he ended up with. I wrote a lot of music that wasn't 
used; in fact there was a lot of the film itself that 
wasn't used. Hugh insisted I use Elgar and I wasn't happy 
about that. I don't think it works very well. I have a 
magazine criticism that was written about the soundtrack 








record that I'm going to have enlarged and put up on my 
wall. It says GREYSTOKE may have been a better score if 
the director had more faith in his composer. 


We live now in a film world of preconceived ideas. 
Now even in scripts it says what kind of music is required. 
It a composer can interpret these ideas in a satisfactory 
way he's O.K., but he may often have better ideas of his 
own. 


Nevertheless, I'm not unhappy with GREYSTOKE, but I 
think I could have done better if given a free hand. I 
enjoy listening to the record now, forgetting about the 
disagreements. 


SCQ: You’ve done some fine scores for Jacques Cous- 
teau specials and other documentaries, I assume these 
are satisfying projects to work on... 


JS: Yes, working with Cousteau was a great thrill. 
Before that I'd done a series with Jane Goodall, the first 
being THE WELD DOGS OF AFRICA. I was offered a documentary 
called A TIME BOMB AT 50 FATHOMS which I found very dis- 
appointing, becauseI was expecting a film with marine life 
and beautiful pictures, but it was more of a "pollution 
of the planet" ecology film. Audiences wanted to be 
entertained and not lectured to, so the film wasn't very 
well received. However, I did like the experience of 
scoring that film and other documentaries since for the 
first time I was totally trusted to write what I wanted 
and left to my own judgement. I felt I was really 
appreciated. I also developed a good relationship with 
the Royal Philharmonic Orchestra which continues to this 
day. 


Later came much better films. One I really love, 
and I love the music I wrote for it, is CLIPPERTON: THE 
ISLAND THAT TIME FORGOT and another good documentary, a 
very beautiful film, called THE WARM-BLOODED SEA. These 
are amongst my best work. The AMAZON expedition was 
exciting, with that I dared to do a more contemporary 
score with the use of ethnic instruments, some rhythm. 
Jacques Cousteau was used to having more traditional 
scores in his films, but as it turned out he loved what I 
wrote. Soon I'm doing his 75th Birthday Tribute which 
I'll have 2 weeks to write. 


SCQ; How specific are do 
they discuss music with you? 
mood, on what? 


JS: With a Cousteau film, for example, the composer 
is working at the same time the writer is writing the 
script, so I'm looking at a piece of film that could mean 
almost anything. What I generally do is listen to audio 
notes that Jacques Cousteau records, describing what he 
was feeling and what he would like as he watches the film. 
The editor also has given me some idea of where music 
would be beneficial, when sound effects will be used and 
also some specific ideas. 


SCQ: YOR- HUNTER FROM THE FUTURE seems to have heen 
a neal mess, judging by the hodge-podge mix of music that 
it ended up having, I assume you wrote a score and then 
the Italian De ME eas brothers were re in Later to 
hype things up a bit., 


JS: Actually I Borei YOR, I felt I could make it 
into a better film. I also enjoyed working in Italy, 
which is where I wrote the score. I'm proud of the score 
I did, but perhaps it could have been performed better by 
the musicians in Italy. I believe the De Angelis brothers 
. sold Columbia Pictures on the idea of ‘adding "heavy 
metal" and since Columbia didn't really know where they 
were going with the film, they went with them. I felt let 
down, because I think my score lifted the film into some- 
thing more than was otherwise there. The final score, 
which ẹnded up being seven-tenths De Angelis and three- 
tenths my score, let the film down. The movie never was 


cumentary filmmakers when 
Do they ask fon a certain 


=e B: = 


a masterpiece. 


SCO: How did you get involved with 
YOR anyway? 
JS: Through my agents, who eat at 


the same place as the producers from 
Columbia. The producers wanted a composer 
who was in Europe, so my agents recommended 
me. 


SCQ: Have you had any other ex- 
pertences Like YOR? Any other scones 
nejected in whole oA in part? 

JS: I scored S*P*Y*S, which ended 
up with a Jerry Goldsmith score in the 
United States. It was an Anglo-American 
co-production. The Americans saw the 


film one way, the English producers 
another and the director, Irvin Kershner, 
was in the middle. 


I wrote a contemporary- 





sounding, rhythm-oriented, caper-type score 
using a small orchestra. The Americans 
wanted something else. I never heard what 
Jerry Goldsmith wrote but would like to 
very much. 


Then there was WET GOLD, the Brooke 
Shields TV movie I mentioned earlier. The 
producer told me he wanted a KEY LARGO-type 
sultry score. They gave me 2 weeks to 
write forty minutes of music. I used a 
full orchestra with some synthesizer and 
some strange sounds. I barely got through 
five seconds into recording the first cue 
when the producers were telling me things 
like, "John, when the jellyfish comes in 
we want a little 'warble' ", and "John, it 
sounds too big," and a list of things like 
that. : 


I just think they saw things different- 
ly than I did and I was the wrong composer 


for them. I never finished recording the score 
after going into a lot of overtime and re-writing. 
Sylvester Levay had literally hours to come up 
with a score, since the film had a définite air- 
day on the network. He did it all in about three 
days and did the best he could. Sylvester is a 
very good friend and he told me he almost killed 
himself trying to do it so fast. 


SCO: Who are your favorite composers? 


JS : I just love music, all kinds of music. 
My least favorite music is operetta and I don't 
have much time for "punk", but there's a lot of 
good rock and soul music, There's far less 
conception of melody, though, in contemporary rock 
music — it really is the same five notes and the 
same three chords. 


I like music that communicates to me. So- 
called "intellectual" music loses me. A few 
composers I enjoy are Hayden, Bartok, Shubert, 
Stravinsky, Wagner, Richard Strauss, certain music 
of The Police, Iron Maiden, synthesized music of 
Isao Tomita. I read an interview you did with 
Alex North and I agree with him about using 
synthesizers with an orchestra, they are another 
instrument. | 


As far as film composers are concerned, I 
greatly admire John Williams, Jerry Goldsmith and 
Alex North. I get a lot out of the things I hear 
from James Horner, he's done some very interesting 
things. I did not care much for his score for 
THE DRESSER, though. One piece of film music I 


find absolutely tremendous is IN COLD BLOOD by 
PLANET OF THE APES by Goldsmith is 
Also, his MAN 
B.T; by 


Quincy Jones. 
very individual, very artistic. 
FROM U.N.C.L.E. music was so exciting. 





Williams was a very good score. 


SCQ: Henre’s a question I always Like to ask 
composers: What films do you wish you could have 
scored? . 


JS: Well, THE DRESSER. Also THAT CHAMPION- 
SHIP SEASON. I'd love to do a film like STAR 
WARS, something larger than life. YOR and GREY- 
STOKE weren't like that. 


SCQ: One of my favorites among your scores 
is THE FINAL COUNTDOWN, 


JS: I wrote a lot of music for that film 
while they were still filming it and doing the 
special effects. For quite a few scenes I wrote 
3 or 4 "musical options", hoping one would work 
with what they ended up visually. The mix wasn't 
too good on that film -- they tried to put too 
much into it. I'd like to see the film again to 
see what I'd think now. There were some extremely 
exciting aspects to the movie musically, like the 
air battles. 


SCO: Do you go to the final dubbing sessions 
Zon the pictures you score? 


JS: Sometimes, but I think maybe I shouldn't. 
Bill Conti was right when he told me composers are 
hired to write the music, and then the filmmakers 
do what they want with it. If you go to the dub- 
bing you only get your heart broken. But I must say 
the most important thing is the film itself. If 
silence works better than music in a scene, then 
there should be silence. I think music must add — 


if it's doing nothing for a score then it's invariably 


I will often drop music, which 
After all, the film audience 
(continued on page 17 ) 


detracting from it. 
surprizes many people. 
is not going to a concert 
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ORIGINAL MUSIC COMPOSED BY JAY CHATTAWAY _ 


MUSIC COMPOSED BY PINO DONAGGIO 


£ Lo 






Bande originale du film 





Air de “LA WALLY” 


FEDERICO FELLIN 4 ERR For SEE 
ECTS PR à: Ÿ: 


CEOE INALE DU ISSN CONEA 


— 


IRENE SILBERMAN 


WAIL DE JEAN -JACQUES semen 


DIVA 


Musique de Vladimir Cosma 


NIAAA 


THE EUROPEAN ORIGINAL FILM SOUNDTRACKS COMPANY 
e 16 Villa St Michel F-75018 Paris - Tel (1) 42.23.33.06 - Telex 290 886 F 
e Wartstrasse 6 - CH - 8401 Winterthur - Tel (052) 22 10 60 - Telex 896 281 CH 
Free Catalog and New Release Information on Request. 
a13- 


Scoring Session: 


PINO DONAGGIO ,, ciaudio rutano 


PINO DONAGGIO nelaxes in the recording studio in Rome after attending the recording 
sessions fon CRAWLSPACE, a Charles Band production dinected hy David Schmoellen, 
Varèse Sanralkande will nelease the soundtrack album, with Natale Massana conducting 
the Italian oachestaa, 


Among Donaggio’s current projects: a telefilm for m.Q.0m., I GIORNI DELL’ IRA, and 
HOTEL COLONIAL (with Rolernt Duvall and John Savage). 


In addition to the CRAWLSPACE allum there ane tentative plans for a compilation 
LP (still fon Varèse Sanakande) with previously unrecorded music from honron films/ 
thrillers Like THE FAN, BODY DOUBLE and BLOW OUT (the "neak” scone). 
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TRADE MARKET 


WANTED: The Bride Wore Black, Peau d'Ane, 
O.K. Connery, Lady in the Car with a gun, Rio 
Conchos, Superdrago, Caravan to Vaccares (45), 
Rocket to the Moon, etc. 

FOR TRADE: The Barbarian and the Geisha, 
9 Hours to Rama, Death of a Scoundrel, Roots 
of Heaven, Quilp, etc. 

Steve Paul, 1720 W 76 St., #2A, Richfield, 

Minn. 55423, USA 


WANTED: The Boogey Man (BGM 1000), The 
Best of Rocky (UA K28 P4081, Japan), For a 
Few Dollars More (Morricone 12" in Ja pan, 
Celluloid 12 AP 2757). 

Peter Bauersfeld, Händelstr. 2, 

D - 5120 Herzogenrath, West-Germa ny 


WANTED: British pressings of Citizen Kane 
(GL 43441), The Thing (RL 42005), Lost 
Horizon (GL 43445), Gone with the Wind (Col. 
43440), The Professionals (COSO 5001 Colgems), 
- The Ghost and Mrs. Muir (FMC 4). All LPs 
must be mint. 
S.A. Tomlinson, 420 Eglinton Ave. E #403, 
Toronto, Ontario, Canada M4P 1L8 

To all LOVERS OF FILM MUSIC! I am about 
to start up a film music magazine with all 
articles written by the subscribers themselves. 
All can and must participate! Your views can 
be heard! Please send one International Reply 
Coupon with further informa tion to 

Kenneth Jensen, 20 Danhaven, 2500 Copenhagen, 
Denma rk 


FOR SALE: Dragonslayer, Body Heat, Gypsy 
Moths, Walkabout, Duel and the Sun and others, 
in mint condition. 

Enzo Cocumarolo, Via Longhena 4, 20139 Milano, 
Italy 


WANTED: Disparitions (Musy), La Ragazza 
della Valle Misteriosa, Hot Dog, Un Susurro nel 
Buio, and some German and Italian 45s by De 
Angelis (The Saint, Tod oder Freiheit, Crime 
Busters, Odds and Events, Movie movie, etc). 
FOR TRADE: The Girl with the Sun in her 
Hair (45), Orson Welles Presents, The White: 
House Years. Many singles by Cosma, Bache- 
let, some by Sarde. List upon request. 

John De Moor, Pa stoor Soeteweystraat 1, 

2510 Mortsel, Belgium 


WANTED: Casino Royale (mint stereo only), 
Kung Fu. 

FOR TRADE: Hatari, Exodus, The Vikings, 
The Apartment, La Cosa Comica, How the West 
Was Won, 3 Mujeres de Hoy, Charade, and 
many Spanish reissues & private ltd. reissues. 
Enrique Moreno Escribano, c/Marques de Mon- 
tortal, 25-8a, 46019 Valencia, Spain 


This is a free service available to subscribers 
only (excluding dealers). Keep entries short, 
please. Ads must be in our possession by July 
31 if you want them published in SCQ #19! 


WANTED: trading contacts for records and 
CDs in the USA, England, Australia, Spain and 
Italy. 


-IFOR TRADE: L'Attentat, 4 Horsemen of the 


Apocalypse, Cleopatra, Peur sur la Ville, Robert 
& Robert, Les Ringards, Ben-Hur (Norman 
Maine EP), La Nuit Américaine (45), Continent 
Perdu (EP), Ultimo Paradiso (EP), etc. 

Gilles Ferrero, 128 Avenue Berthelot, 

69007 Lyon, France 


FOR TRADE: All original issues: Trapeze, 
Man for all Seasons, Chairman, Sand Pebbles, 
Wild Rovers, Parole d'Homme, Les Péroleuses, 
Falstaff , Hercules, Imputazione di Omicidio, 
Malamondo, In Cold Blood, Moby Dick, Peyton 
Place, many others. 

WANTED: Battaglia di Algeri (RCA SP 8019), 
Clase Operaia va in Paradiso (RCA SP 8038), La 
Voglia Matta (CAM CA 2575, RCA PM45 3085, or 
RCA 321 042), O.K. Connery (Parade PRC 5042), 
I Ba silischi (PM 3218 & 3219), Two Mules for 
Sister Sara (MCA MKPS 2013), Oceano (Canyon 
Y1012), Les 2 Anglaises et le Continent (Disc AZ 
STEC 117), many others. 

Kerry Byrnes, 2161 Greenskeeper Ct., Reston, 
VA 22091, USA 


FOR TRADE: The Wizard of Oz & Pinocchio 

(Judy Garland, etc), Spartacus, Patton, Le casse 
(The burglars), The deep, Agatha, The best little 
Whorehouse in Texas. All in mint condition. 
WANTED: Cinederella Liberty, Giant, Le jour 

et l'heure, Is Paris Burning?, Marnie, The Omen. 
Carlos Arrieta, Gral. Ya gué 5, 28020 Madrid, 
Spain 


FOR SALE/ Many rare Italian soundtracks, 
including Il Prezzo del Potere, Quien Sa be?, 
Corri Uomo Corri, Le Monachine (EP), General 
Music double album, etc. Send IRC for list. 
Gordon McWee, Tall Trees, 5 Cookspool, 
Tetbury, Glos. GL8 8RF, England 


WANTED: rare soundtracks by Lavagnino, 
Nascimbene, Fusco, Piccioni, Rustichelli, Ferrio, 
Usuelli, etc. 

FOR TRADE: La Suora Giovane (SP 8011), 
Menage all'Italiana (orig.), Ringo il Texano/ All 
Ombra di una Colt, La Guerre est Finie (SP 8016), 
La Battaglia di Algeri (SP8019), Il Belve (SP8034), 
Camorra (SP8046), Anna quel particolare Piacere 
(SP8049), L'uomo l'orgigilia la Vendetta, Street- 
car named Desire (10"), Murderer's Row, Omar 
Khayyam/The Mountain, Comanche, Images, etc. 
Hiroaki Shimano, 7-10 Minami-cho 2-chome, 
Kokubunji-shi, Tokyo 185, Japan 

(continued from p. 5: Interview with John Scott) 

If a composer feels so strongly about having his 
music heard, he should write for the concert hall. 
Having said that, I do love it when music shrieks 
out in a film, but even then it's doing a job while 
it's shrieking out. You're on the edge of your seat, 
the strings are soaring away. It's a glorious thing, 
something very emotional. 


aW- 


Alex North received a Life Achievement Award 
at this year's Academy Award presentation. 
Nominated for Best Original Score were Bruce 
Broughton's SILVERADO, John Ba rry's OUT 
OF AFRICA, Maurice Jarre's WITNESS, George 
Delerue's AGNES OF GOD, and THE COLOR 
PURPLE by Quincy Jones and his army of 
orchestrators (each receiving co-composer 
credit!) -- the Oscar went to John Barry. In 
my humble opinion, the year's best scores were 
the most neglected -- Da vid Shire's RETURN 
TO OZ and John Corigliano's REVOLUTION. 


Forthcoming summer releases from Va rèse 
include an LP of William Lava's music from the 
serials of Republic Studios (STV 81250), a second 
Sons of the Pioneers album (STV 81280), Pino 
Donaggio's CRAWL SPACE and a second volume 
of newly recorded music of the TV series STAR 
TREK (704. 300); Philippe Sa rde's MANHATTAN 
PROJECT and a Peter Bernstein album with a 
suite compiled from his 2 Ewok Adventure TV 
shows; there will be CD's of the Rozsa ''Spellbound 
Concerto" album, Bernstein's BLACK CAULDRON, 
Goldsmith's FINAL CONFLICT, Herrmann's THE — cate 
GHOST AND MRS MUIR and a CD containing Alex North with his dog Sheba 
Herrmann's 7TH VOYAGE OF SINBAD and Rozsa's 

suites from THIEF OF BAGDAD and THE JUNGLE BOOK -- both without narration. 


At this point, let me mention that Tom Null of Varése Sarabande has asked that our readers 
please not go crazy and demand their dealers order these LPs and CDs until they have 
actually been released. This request has been made to minimize the amount of bad blood in- 
curred by impatient customers, angry dealers, and harried people at Varése. Our readers 
should know by now that more often than not, Varése LPs tend to appear at least 6 weeks or 
so after their announced release dates. 


Remember THE PRISONER (that cult British TV series of 1967-68)? Well, Six of One and 
Bam Caruso Records in conjunction with ITC Entertainment Ltd. have produced a limited 
edition recording of ''Prisoner Themes -- Original Soundtrack from the TV Series". The 
lavishly produced album contains 26 tracks of music (in mono), including the theme by Ron 
Grainer as well as the unused one by Wilfred Josephs. Most of the selections are by Albert 
Elms. Acolor poster, a map, and a fully illustrated 24 page booklet, ''The Making of The 
Prisoner" accompany the LP. (The album will be issued in June at a normal list price, but 
not accompanied by the above extras). 


Those crazy guys at MCA have started to reissue budget recordings of MGM soundtracks! 
Forthcoming are Rozsa's THE VIPs, DeVol 's THE DIRTY DOZEN, Legrand's ICE STATION 
ZEBRA, WESTWORLD, 3 BITES OF AN APPLE, etc. I guess this means DON'T MAKE 
WAVES can't be far behind. 


In Europe, Milan will release Philippe Sarde's PIRATES in early June, and a re-mixed LP 
of Georges Delerue's CONSEIL DE FAMILLE (with, I've been assured, better music than on 
the first pressing of this record). Elmer Bernstein's MARIE WARD score was released by 
Colosseum in West-Germany. Laurence Rosenthal's PETER THE GREAT score will be out 
on CD in the U.S., and an LP version will be issued in Europe. The second Antares album 
will hit selected stores in July; it will contain the original soundtrack from the 1951 ten-inch 
QUO VADIS album, with additional music; and the Overture - Act I and Act II from both BEN- 
HUR and KING OF KINGS on the other side. Needless to say, these Overtures (taken from 
the original sound tracks) have never been available on record before. (continued on page 27) 


David P James 
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THE BEST OF THE TWILIGHT ZONE @ 
Varèse Sarabande VCD 47233 (U.S. A.) 
Compact Disc 


The words 'best of! are poorly chosen for 
Va rèse's compact disc of selections from their 
. five TWILIGHT ZONE albums. The record's 
few assets are quite overshadowed by a long list 
of complaints. 


On the good side: 1) The sound is rather 
remarkable; much more dynamic range than 
the LP's, and very clear. 

: 2) A few good selections 
are included. Goldsmith's ''The Invaders", a 
fine and truly scary score is here, along with 
Herrmann's "Walking Distance" and "Where Is 
Everybody?"', two scores whose different 
approaches compliment each other wonderfully. 
(The cues of the "Walking Distance" suite have 
been resequenced, resulting in a smoother flow ` 
than on the LP version). The obligatory Marius 
Constant opening and closing themes are also 
included. 


And now, the detriments: 

1) "Where Is Everybody? '' 
was mastered at a lower volume level than the 
other selections, so that its opening cut (an 
exciting, brassy cue which should jump out the 
speakers) comes on at about the same volume as 
the pianissimo finale of the preceeding suite. 

2) Of all the Nathan Van 
Cleave TWILIGHT ZONE scores available, "I 
Sing the Body Electric" is certainly the most 
cloying, the least imaginative, and the least 
successful. Why this score was chosen over the 
others is a mystery. 

Ç: 3) There certainly is an 
overabundance of jazz on this disc. Not only is 
Goldsmith's ‘Nervous Man in a Four Dollar 
Room" included, but also his "Jazz Theme" and 
René Garriguenc's "Jazz Theme". Any one of 
these would have sufficed as a representation of 
TWILIGHT ZONE's jazz scores. 

4) There are simply too 
many good pieces that were not chosen for this 
disc; things which deserved to be here far more 
than "I Sing the Body Saccharine" or fifteen and 
a half minutes of fair to middling jazz selections. 
Why is there no Herrmann first season credit 
theme? No Fred Steiner? No Rosenman or 
Waxman? Are they perhaps being held in 
-reserve for a surprise "Best of..." volume two? 
If so, Varése will at least have a second chance 


to deliver a collection truly worthy of the title 
"The Best of..."'. 


- Jim Doherty 


THE FILMS OF JOHN WAYNE: THE 8 @ @ 
COMANCHEROS / TRUE GRIT 
Va rèse Sarabande 704.280 (U.S. A.) 


This hugely enjoyable album reminds us 
how Elmer Bernstein's music has enriched the 
western genre. There is nothing complicated 
about these two symphonic, well-contrasted 
scores -- no disturbing modernistic touches to 
irritate the ear. The music instantly evokes 
the old-fashioned action western in which the 
good guy always triumphed, but which received 
a mortal blow at the hands of the cynicism of 
the spaghetti western. 


THE COMANCHEROS is the more outgoing 
score, fast paced in the manner of THE 
MAGNIFICENT SEVEN. The exuberant main 
title theme instantly establishes a mood of 
excitement. "Escort" contains some fine Red 
Indian style motifs, whilst a lighter, somewhat 
jovial version of the main theme is heard in 
"McBaine and the Prairie ". The spirited 
"Mexican Dance" with its rythmic percussion 
reminds me of the very similar "Bodega El 
Bodega de Bano" from Jerry Fielding's THE 
WILD BUNCH (which of course was scored after 
the COMANCHEROS). 


In contrast TRUE GRIT is a more elegiac 
score. The main theme has an attractive, pensive, 
almost melancholy air with trumpet, strings and 
guitar predominating. Occasionally the theme is 
given a more spirited rendition, as in "Rooster 
and Runaway". Like its companion piece, all 
the cuts are excellent, standouts being the jaunty 
melody of "Big Trail" and the final cut "Wa rm 
Wrap-up" which opens in sombre mood before 
the whole orchestra erupts in a fine heroic climax. 


Special credit should go to the Utah Symphony 
Orchestra, which has become so expert at 
interpreting film music. The recording has a 
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warmth, especially in the strings, which sur- 
passes even Varése's normal high standards and 
augurs well for future releases in Elmer Bern- 
stein's revived Film Music Collection. What- 
ever you do -- don't pass this one by! 

-- Doug Raynes 


NE WITH THE WIND Q € 
MSMS 1/2/3 (West -Germany) 

Even fans who have never seen the film will 
be familiar with Max Steiner's work, a score of 
epic proportions. In the past, several conductors 
have had a whack at it, but always on a single 
disc, containing what they felt to be the highlights 
from the score. 


Now the representative of the MSMS in West- 
Germany has financed a genuinely limited 
pressing of only 50 sets, containing the complete 
score -- all 141 minutes of it. The music has 
naturally been taken from the old (1939) acetate 
discs, and although the sound has been filtered 
and enhanced, the recording quality does not 
match the standards to which we have become 
accustomed. At times the sound is wonderfully 
clear, and then a brief and annoying period of 
tpops' and ticks takes over, something that 
plagued Tony Thomas's limited pressings also. 


The triple LP set is not licensed for public 
sale, and can only be obtained by sending along 
160 Deutschmarks to Helmut Siebertz, Alte 
Schulstr. 16, D - 53 Beuel-Bechlinghoven, 
West Germany. (European buyers should send 
along 165 Deutschma rks if they live outside 
Germany, and overseas collectors will have to 
part with 175 Deutschmarks per set). These 
prices include postage. 


- - Luc Van de Ven 


RETURN TO OZ c e@e 
Sonic Atmospheres 113 (U.S.A.) 


Jerry Goldsmith's Disney scores remain 
mysteriously unrecordedn but other good works 
are getting their turns: first THE BLACK 
CAULDRON and now David Shire's songless 
RETURN TO OZ. 


Most of the cuts have several titles, being 
suites; for space's sake, I will condense. The 
album opens with "Oz", whose wistful strings 





state Dorothy's theme as she remembers her 
adventures in that land; the strings become 
broader as the cut moves into its "Ride to the 
Doctor" section, but still keep a strong, reflective 
mood. This good start is followed by the abortive 
"Flight in the Storm", which violates Bernard 
Herrmann territory. You'd think that a composer 
with any sense would stop ripping off PSYCHO 
after 25 years. 


"The Ruined House" introduces the "Return 
to Oz Rag March", which gets a full orchestral 
treatment at the album's close. Both arrangem- 
ents show it to be a likable piece with an unex- 
pected carnival feel; here it is played by honky- 
tonk piano with portentous drum-roll backing, 
somehow recalling the storm which brought the 
house to Oz in the last film. : 


Character motifs begin anew after this. The 
best is ‘'Tik-Tok'', whose solo trumpet and vague 
rhythmic ba cking manage to suggest the robot's 
laborious movements. This is illustrative music 
at its best -- Shire avoids percussion here, which 
could have been overbearing. 


Referring to the excellent liner notes, I found 
it hard to believe that the band ''Mombi's Hall of 
Heads" actually was meant to go with such a grim 
sequence. But then I thought, "Aha -- counter- 
point!" A disarmingly attractive surface theme 
matched to a fretful clicking harp is the device, 
slightly reminiscent of the ever-mounting "Orgy" 
music from CONAN THE BARBARIAN in applicat- 
ion. 


The second side is more of the same, with 
"Flight of the Gump" the most fun, and the vibra- 
phone in "Dorothy and the Nome King" interesting. 
After several years of comparative obscurity, 
David Shire appears to be rebounding; may we 
hear more from him in future. 


-- G. M. Tucker 


THE SPECTACULAR FILM woRLD @ 2 
OF MIKLOS ROZSA vol. 1 
Antares MR 01 (West Germany) 


This ambitious independently produced LP 
features an interesting combination of Rozsa's 
concert and film music selections played mainly 
by wind ensemble. The raison d'étre of the 
album is the first recording of Rozsa's recent 
concert work for brass and organ, ''Fantasy on 
Themes from YOUNG BESS". One of his most 
lyrical scores, the themes have been masterfully 
arranged into a suite which makes wonderful and 
at times exciting listening. The piece contains 
two particularly effective sections. The central 
"Dies Irae" variations and a marvelously extended 
finale -- surely one of the most spectacular 
conclusions Rozsa has ever crafted. 


Of the pure film music selections the un- 
pretentiousness of ''La Java de la Seine" from 
THE STORY OF THREE LOVES makes a favorable 
impression as does "Da nish Dance" from YOUNG 
BESS. It is also good to have a decent recording 
at last of the very fine "Hebrew March" from 
SODOM AND GOMORRAH (previously only 
available in mono on Citadel CT-MR-1). The 
trouble with the album though is a lack of cohesion. 
Too many items seem to have been included 
because they happened to suit the particular type 
of orchestra, rather than starting out with an idea 
of what pieces would make a satisfactory record 
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album. There are also too many familiar 
excerpts. "Parade of the Charioteers" from 
BEN-HUR certainly sounds more authentic in 
this version without strings, but the inclusion of 
"Victory Paradę" as well, was a mistake as both 
these.ma rches have been recorded so many 
times before. The concentration on brass also 
gives the album an austere, heavy emphasis, 
lacking the warmth which characterises much 

of Rozsa's music. 


Nevertheless an enterprise such as this 
assuredly deserves strong support and no Rozsa- 
phile should be without this LP, if only for the 
splendid "Young Bess Fantasy". The album is 
very attractively presented. Sound quality and 
playing by members of the Royal Philharmonia 
Orchestra cannot be faulted. 


-- Doug Raynes 


EL CABALLERO DEL DRAGON @ ® € 
Vinilo VND 1017 (Spain) 


A small-budget film that turns into an 
unexpected hit at the box-office tends to be 
called a ‘''sleeper'' by the trade magazines. We 
ought to coin a similar expression for a sound- 
track album from a small-budget movie, by 
anyone but a name composer, that is likely to 
become a hit among film music collectors. José 
Nieto's EL CABALLERO DEL DRAGON (THE 
KNIGHT OF THE DRAGON) is one such score. 





The picture seems to be a kind of fantasy 
with medieval overtones, and Nieto's symphonic 
score is powerful enough to confirm that premise: 
the stately march from the main title theme also 
bursts forth in tracks like ‘'Persecucion en el 
Ca stillo'' and "Busqueda en el Lago"'; this last 
cue begins as a kind of dirge for ominous- 
sounding drums -- a classic example of building 
up suspense without the clogged orchestrations 
that some composers seem to feel necessary. 
There is even an odd but pleasing disco-like 
treatment of the main title theme. Only when 
Nieto deals with ghosts and spirits ("En el 
Espacio", "Los Siete Esperitus de Alba") does 
he lose his sure footing. 


Luc Vande Ven 


FLESH AND BLOOD 6 © € 
Varèse STV 81256 (U.S.A.) 


Paul Verhoeven latest work, very aptly titled 
FLESH AND BLOOD (there are ample amounts of 
both on hand), is one of the most curious films 
I've seen in a long time. Largely centered around 
the exploits of an ostracized medieval soldier and 
his feud with the rich fiancé of a woman he has 
abducted and raped (but comes to love), the story 
takes the tact of not settling on a definite attitude 
towards its quirky characters. 


Just as we are bout to make up our minds as 
to whom we like and whom we don't, we have a 
sudden reversal pulled on us, and we're led to 
switch our preferences, and to switch again. It's 
clever and it kept me fascinated with the film 
right up until its bizarre conclusion. Along the 
way there are the conflicts of destiny and chaos, 
religion and rationalism. But Verhoeven never 
seems to settle on an attitude towards his 
characters. He shows us little conflicting glimp- 
ses of their true selves and leaves the rest beneath 
the surface. After my first viewing, I'm not sure 
exactly what Verhoeven had in mind when he and 
writer Gerard Soeteman conceived the film. 


Basil Poledouris, brought onto the project 
based on the strength of his incredibel score for 
CONAN THE BARBARIAN, was also intrigued 
by the film's striking ambiguities. His is a color- 
ful, stirring adventure score. Like the film, it 
possesses a peculiar ability to fascinate. 


The "Main Title" and "Siege of the City" are 
among my favorite cues in the score. The former 
opens softly with a monastic, Gregorian theme 
which gives way to the Overture -- driving music 
which moves as swiftly as a cavalry charge. 

"Siege of the City'' begins with an effective ostinato 
which gives way to a thunderous martial theme 
belted out by the brass section. 


Most of the score consists of full-orchestra 
battle music, but there are softer passages as 
well. The love theme for fiancé Steven and his 
betrothed, Agnes, is dreamy and tender -- a bit 
at odds with the location of their courtship: right 
under the swaying, rotting and half-eaten corpses 
of hanged men. The love theme for Agnes and 
the ostracized soldier Martin is grave and tragic. 
Poledouris takes these unfathomable people very 
seriously -- he sees them as being noble, much 
more than I do. 


Poledouris' score for FLESH AND BLOOD is 
a busy, restless one. He writes with a sure hand, 
aided immensely by the resourceful orches- 
trations of Greig McRitchie and Jack Smalley. 
Full of fine moments, and more complex than the 
composer's score for the simple-minded adventure 
CONAN THE DESTROYER; perhaps I'll appreciate 
this score more than I do now once I divine the . 
significance of all this blood and thunder. 


Steven J. 


Lehti 
OLIVER TWIST / MALTA G.C. 
Cloud Nine CN 7012 (Great Britain) @ @ @ 


Sir Arnold Ba x's film music career was 
certainly brief. He only scored 3 films and two 
of those were documentaries. Obviously he did 
not find the film medium to his liking, as Graham 
Parlett's excellent liner notes for this ha ndsomely 
presented album make clear. After viewing 
MALTA G.C., Bax camplained that the music "is 


largely inaudible, toned down for, i — ç 
many cases, quite unnecessary 
talk". No doubt he would have 
approved of the clarity of this new 
digital recording and the recon- 
struction of his music as originally 
composed. 


Providing a score for David Lean's | 
classic film of OLIVER TWIST 
presented Bax with a difficult task, 
as he considered himself unsuited | 
to the project. Nevertheless he 
produced a score of great variety 
and interest, being richly endowed 
with good humor and vitality. The 
title music ''Prelude" which intro- 
duces the somewhat melancholy 
theme for Oliver is relatively quiet | 
and understated compared to the 
music for the first sequence in the 
film, when Oliver's mother arrives 
at the workhouse. Titled ''The 
Storm", this music -- at first 


sorrowful, and tater turbulent -- Conductor Kenneth Alwyn (left) confers with pianist Eric Parkin 


was composed for, but not used, , ; i 
in the actual film. Two of the mọst on te into : 22 + sections of the OLIVER TWIST score. 


pleasurable cues are "Oliver's 
Sleepless Night" and ‘Oliver and 
Brownlow" which feature some fine 
melodic piano playing by Eric Parkin 
In contrast, loud brass and busy 
strings perfectly capture the frenetid 
atmosphere of "The Fight". But 
the highlight of the score is 

"Fa gin's Romp", á wonderfully 
orchestrated jolly piece de'signed 
for Lean's 'comic ballet' in which 
Fagin teaches Oliver how to pick 
pockets. 


MALTA G.C. was a war-time 
documentary showing the resilience 
of the Maltese people under air 
attack. It was made by Britain's 
Crown Film Unit, for which Bax 
was paid the princely sum of £50 

as a nominal fee. As one would 
expect from the subject, MALTA 
G.C. is not as light hearted a score on ON 

pe w: D NET ET N Kenneth Alwyn conducts "The Chase" with the Royal Philharmonic 
individual cues are listed on the mr 
record sleeve, the music is | 
presented more or less as a con- 
tinuous suite, which makes identif- | 
ication difficult. Overall the score | 
is predominantly forceful and at 
times stirring. The lengthy central | 
section describing the aftermath of 
an attack is reflective and contains 
moments of genuine pathos. Itis 
a major symphonic work, far 
removed from most modern film 
scores. 


The two 24 minute suites feature 
Kenneth Alwyn conducting the Royal 
Philharmonic Orchestra. Album 
presentation, which includes 
biographical, film and music notes 
as well as photographs is first-rate. 


-- Doug Raynes 
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Listening to a playback of ''The Storm" - Cloud Nine Records! 
Richard Green, David Wishart (producer), Kenneth Alwyn 
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UNITED KINGDOM 
Compiled by John Wright 


CD Priest of Love James D. Sharp DS1003 

Jagged Edge Barry That's Ent. TER 1107 
Legend Goldsmith Filmtrax Moment 100 
The Film music of Dimitri Tiomkin Willcocks (conductor) Unicorn-Kanchana DKP 9047 
Young Sherlock Holmes and the Pyramid of Fear 

Broughton MCA MCF 3311 
The Jewel of the Nile (2 tracks by Nitzsche, + vocals) Jive HIP 33 
No Surrender . Runswick Compact Organisation PACT12 
The TV Hits Album II (16 origina1 TV themes, all vocals) Towerbell TVLP 10 
Out of Africa Barry MCA MCF 3310 
Creepers (original Italian title: ''Phenomena"') Goblin, etc Heavy Metal HM1LP47 
Spies like Us Bernstein That's Ent. TER 1110 
Agnes of God Delerue That's Ent. TER 1108 
A.D. Anno Domini (TV) Schifrin BBC REB 561 
A Room with a View Robbins Filmtrax Moment 101 


SPAIN 
Compiled by Joan Padrol 


Flesh and Blood Poledouris Vinilo VS 1012 
Jagged Edge Barry Vinilo VS1013 
Agnes of God Delerue Vinilo VS 1014 

R Experiment in Terror Mancini RCA NL 45964 
Re-Animator Band Vinilo VS 1018 
Spies like Us Bernstein Vinilo VSD 1019 
Enemy Mine Jarre Vinilo VSD 1020 
Mountbatten, the last Viceroy Scott Vinilo VS 1021 

R A Farewell to Arms Nascimbene Ca pitol 0542404791 
Out of Africa Barry WEA MCA 25 2945 1 
Subway Serra Hispa vox 590 2405171 
The Jewel of the Nile 2 themes by Nitzsche, plus vocals 


Sanni Jive HIP 33 


FRANCE & BELGIUM 


Compiled by Jean-Pierre Pecqueriaux 


45 L'Amour propre ne le reste jamais longtemps 


Vannier WEA Apache 248976 7 
The Berlin Affair Donaggio Milan A 286 
MX Macaroni Trovaioli WEA Gen. Music 802 019 
- Les Longs Manteaux Leon Pathé Ma rconi EMI 2405011 
45 .Les Longs Manteaux Leon Pathé Marconi EMI 1729977 
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Conseil de Famille Delerue RCA Milan A 264 


Le Diamant du Nil (The Jewel of the Nile) Ca rrère Jive 66 312 

2 themes by Nitzsche + vocals 
Via Mala (TV) Morricone WEA Gen. Music 803 075 
Paulette à Errera Ca rrère 66 314 
Paulette Errera Ca rrère 13 948 
L'Unique Valéry, Cravero WEA Franceval 741012 
Biniky le Dragon Rose (TV) Cosma Carrère 13 861 
Espionne et Tais-Toi (TV) Aristide Ca rrère 13 915 
Bleu comme l'Enfer Porte RCA Trema Ariola 310219 
Les Bisounours Jordan Ca rrère 13 945 
Runaway Train T. Jones RCA Milan A267 
Delta Force Silvestri RCA Milan A 290 
Out of Africa Ba rry WEA MCA 252945 1 
Out of Africa Barry WEA MCA 258736 7 


Les Meilleures idées de Films et TV: Chateauvallon, Le Grand Blond à la Chaussure 
Noire, La Boum, La Chambre des Dames, Pa role de Flic, Shaft, Diva, La Chèvre, La 
Boum 2, Emmanuelle 4, Les Aventures de David Balfour, Salut l'Artiste, Vive les Fem- 


mes, Les Compéres, L'aventure des Plantes, Le Bal Carrére 61 001 
Cosma, Marchese, Hayes, Renucci, Calvet, etc. 
37°2 le Matin Yared Virgin Be Bop 70440 
Tenue de Soirée Gainsbourg WEA Apache 240 921 1 


WEST GERMANY 
Compiled by Gerd Haven 


Der rechte Weg Wittwer Electric Unicorn 004 
The Jewel of the Nile 2 themes by Nitzsche + vocals 
JNE 626296 

Subway Serra AO 70908 
Oh! That Cello! Ch. Chaplin Jaro 4125 
Das Messer (Jagged Edge) Barry Colosseum 8012 
Das Geheimnis der verborgenen Tempels (Young Sherlock Holmes) 

Broughton MCA 2528061 


Christoph Columbus (TV) (re-scored for German television by Ernst Brandner) 
Condor 831105 


Agnes - Engel im Feuer (Agnes of God) Delerue Colosseum 8010 
Star Trek (TV): The Cage, Where No Man Has Gone Before 

Courage Crescendo 8006 
Out of Africa Barry MCA 252945 
Ayla und der Clan des Bšren (The Clan of the Ca ve Bear) 

Silvestri Colosseum 8013 
Marie Ward - zwischen Ga lgen und Glorie (Marie Ward) 

Bernstein Colosseum 8015 
Gone with the Wind (complete score without dialogue, on a 3 LP set) 

Steiner MSMS 1/2/3 


Mandingo / Topaz / Catlow Jarre, Budd 
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ITALY 
Compiled by Andrea Busi 


Un Complicato Intrigo di Donne Vicoli e Delitti 


Esposito Cinevox MDF 33 169 
Troppo Forte Venditti Heinz HLP 2371 
Tornare per Rivivere (2 LPs) Laf Cinevox AMDF 233 168 





The Abdication(La Rinuncia) Rota Intermezzo IM008 

Ulysses Cicognini Intermezzo IM 007 

Vamos a Matar Companeros (3 themes) / Che c'entiramo noi con la Rivoluzione? (2 themes) / 
I Crudeli (1 side) Morricone Intermezzo IM GM 009 

La Strada (ballet music) Rota EMI 2704021 T 

Ginger e Fred Piovani Mercury 826 757 1 

Out of Africa Barry MCA 252945 1 

Maccheroni Trovaioli Gen. Music GMM 30016 

Risonanze (biblical iebies composed/conducted by Morricone, Trovajoli, Alessandro, Zito, 
Macchi, etc) 3 LPs Cometa F SO 30 05/30 06/30 07 


AMERICA 
Compiled by David P. James 


Clan of the Cave Bear Silvestri Va rëse STV 81274 
Delta Force Silvestri Enigma SJ7 3201 
The Color Purple (2 LPs on purple vinyl) Q. Jones et al. Qwest 25389 1 
The Color Purple (deluxe edition, boxed, with a 20-page booklet) 
` Q. Jones et al. Qwest 25356 1 
The Birth of a Nation (2 LPs. The 1915 score digitally recorded by the New Zealand SO) 
Breil Label "X" LXDR 701/2 
Invasion USA Chattaway Va rèse STV 81263 
King Solomon's Mines Goldsmith Restless 72106 1 
Nightmare on Elm Street 2: Freddy! s Revenge 
C. Young Varèse STV 81275 
F/X Conti Va rèse STV 81276 
Trouble in Mind Isham Island 905011E. 
Runaway Train T. Jones Enigma SJ7 3200 
A Room with a View Robbins DRG SBL 12588 
Sa ving the Wildlife (TV) "Mannheim Steamroller" Amer. Gramophone AG 2086 
Legend (US re-scored version) Tangerine Dream MCA 6165 
April Fool's Day C. Bernstein Va rése STV 81278 


The Films of Franz Waxman: The Bride of Frankenstein; Botany Bay; Ta ra s Bulba; Mr. 
Roberts; The Horn Blows at Midnight; The Paradine Case (Fantasy for Piano & Orchestra) 
(newly recorded by the Queensland Symphony Orchestra) Varése 704 320 


Themes from Masterpiece Theatre , Vol. 2 Sine Qua Non SQN 5052 1 
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The Citade1; Pictures; To Serve them all my paya (2); The Good Soldier; The Irish R.M.; 
Jewel in the Crown (2); Flame Trees of Thika (2); Edward and Mrs. Simposon; Tales of 
Beatrix Potter; Flickers; By the Sword Divided; On Approval; A Town like Alice; Master- 


piece Theatre Theme 
Return to Eden (TV) May Va rëse STV 81260 
Ginger and Fred Piovani ; Varése STV 81277 
Crossroads Cooder Warners 25399 1 
Just between Friends P. Williams Warners 25391 1 


Down and out in Beverly Hills Summers (score, on 1 side)MCA 6160 
rock vocals (1 side) 
R. Band (score, 1 side) Restless 72120 4 
s rock vocals (1 side) : 
Digital Premiere Recordings of the Films of Lee Holdridge: Splash, Jonathan Livingston 
Seagull, The Great Whales (TV), East of Eden (TV), Wizards and Warriors (TV), The 
Hemingway Play (TV), The Beastmaster, Going Home 
: š conducted by Gerhardt/LSO Va rèse 704 290 
The Eagle has landed/4 Musketeers Schifrin Entr'acte 6510 
Sayonara Wa xman Entr'acte 6511 
Spirit of St. Louis Waxman Entr'acte 6507 : 
(some cues from the original RCA recording are missing, some previously unrecorded 
cues have been added) 
Great Americana Film Scores: The Kentuckian (Herrmann), Down to the Sea in Ships 


(Newman), In Love and War (Friedhofer), Sunrise at Campobello (Wa xma n) 
Entr'acte 6506 


Terror Vision 


Budget reissues of albums previously released by MGM: 


2001 Strauss, Ligeti, etc. MCA 39049 
How the West Was Won Newman MCA 39043 
Rozsa MCA 39056 


King of Kings 
Gone with the Wind (MGM fake stereo version) Steiner MCA 39063 
The Greatest Story ever Told Newman MCA 39057 









...Yes, it's true. We'd better come clean about that right 
x away. We export records at 80% of the Prices indicated on 
H our quarterly catalogue (on all orders of 4 LPs or more). 
xx And we calculate postage at cost -- there are no "hidden 
xx expenses » No handling charges. Parcels are mailed as a 
** "gift" with a very minor value, so that there are no customs 
E duties to be paid when the records arrive on your doorstep. 
= y 
$k Our quarterly catalogue lists each time approx. 1,200 items, / 
x many of them deleted LPs and 45s. Send an International 

Reply Coupon (available from your local post office) for a 
#* copy if you don't have a current list. 


k 
** 
** We also sell film music publications like Spellbound, Motion 











= Picture Music, CinemaScore, Musica sul Velluto. a ce Gs sasa 
= cons Wasiy m AS À WORLD 
#* Finally, we act as wholesalers for two recent records: we nar 4 
i THE 
x import RED DAWN (Intrada) for the European market, and we ROZSA 
xx export THE SPECTACULAR FILM WORLD OF MIKLOS ROZSA (Antares) {ELOD 


** on an exclusive basis to record dealers in the U.S.A., Great 
x Britain, Japan and all Star Trek Territories. If you have a 


#* us a ring. You'll find that our terms are lower than anyone 
** else's. 





SOUNDIRAK! 
Astridlaan 171 if 3 Š +`: Ta j 
2800 Mechelen s B- d 
Belgium a ga ORCHESTRA 
à t PHILHARMONIE PADBERG 
Tel. (32) 15 - 41 41 07 THE ROYAL CTED BY RAINER pee 
a g 
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CD 2010 Shire A&M CD 5038 


CD Mishima Glass Nonesuch 7913 2 

CD Diva Cosma Rykodisc USA RCD 10010 
CD Krull (contains more music than the LP) Horner Southern Cross 2 SCCD 905 
CD Dragonslayer North Label "X" 2 LXD 2 

CD Dreamscape Jarre Sonic Atmos. SCD 302 

CD Greystoke: Legend of Tarzan Scott Warners 25120 2 

CD The Blue Max Goldsmith Va rëse VCD 47236 


(contains some 11 minutes additional -- and previously unrecorded -- music than was on the 
Citade1 reissue) 


JAPAN 
Compiled by Naoki Yoshijima 


The Police Story var. VIP 28119 
Back to the Future Silvestri + songs MCA P 13178 

CD Back to the Future Silvestri + songs MCA 32XD 362 
Agnes of God Delerue JVC Va ràse VIP 28124 
Jagged Edge Barry JVC Varèse VIP 28122 
Year of the Dragon Mansfield JVC Varèse VIP 28121 

(different, far superior cover) 
Creepshow Harrison JVC Varèse VIP 28125 
` The Purple Rose of Cairo Hyman W.P. MCA P13267 

Out of Africa Barry W.P. MCA P13453 
Return of the Living Dead JVC VIL 28015 
The Colour Purple (2 LPs) Jones W.P. Qwest P6230-31 
Demons Simonetti JVC VIP 28128 


(continued from page 18 - Deadline, by David P. James) 


Now that Joseph Carl Breil's 1915 BIRTH OF A NATION score has been digitally recorded in 
stereo by a New Zealand orchestra, why not check out an album of French film music recorded in 
the Soviet Union? Gennady Rozhdestvensky and the USSR Ministry of Culture Symphony Orchestra 
have recorded for Melodiya (C10 20459 009) an 18 minute suite from the very first film to have an 
original score: L'ASSASINAT DU DUC DE GUISE (1908) by Camille Saint-Saéns. The album also 
contains three excerpts from Arthur Honegger's NAPOLEON (1927), Jean Françaix's piano suite 
for four hands from NAPOLEON (not the Abel Gance film), and Darius Milhaud's suite of newsreel 
music, "Actualités". - 


Scoring assignments: LEGAL EAGLES (Elmer Bernstein). MCA will probably release the sound- 
track album. SWEET LIBERTY (Bruce Broughton. Speaking of Broughton, check out the German 
pressing of YOUNG SHERLOCK HOLMES, which has a cover far superior to the US one). HOTEL 
COLONIAL (Pino Donaggio). THE MISSION and VENEXIANA (both Ennio Morricone, both to be 
issued on record). SOLO BABIES (Maurice Jarre). CHERRY 2000 (Basil Poledouris). 


The new (?) Phoenix albums -- HERCULES UNCHAINED, DEUX HOMMES DANS LA VILLE / 
LES SEINS DE GLACE -- will hopefully be out by late June. They are being pressed at another 


plant and the quality of the finished product will be superior to previous Phoenix LPs. 


Intermezzo in Italy have just reissued RINGO IL TEXANO (Nico Fidenco) and UN MINUTO PER 
PREGARE, UN ISTANTE PER MORIRE (Carlo Rustichelli). 


Milan records will release an album with a suite containing music from Laurent Petitgirard's 
ROSEBUD, L'AMANT DE POCHE and ASPHALTE scores; the other side of the LP will contain 
a suite. with music from Georges Delerue's L'INSOUMIS, LE MEPRIS, DAY OF THE DOLPHIN, 
JULIA and LA NUIT AMERICAINE. i 


Cerberus will issue Ennio Morricone's TARANTULA score. James Horner's ALIENS score will 
be released by Varèse when the film opens in July. Slated for later this year is their second John 
Wayne album in the Film Music Collection series; the disc will contain music from BIG JAKE, 
THE SHOOTIST and CAHILL: U.S. MARSHALL, re-recorded for Varése (like THE COMAN- 
CHEROS / TRUE GRIT) by Elmer Bernstein. 


David P. James 
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MUSIC & CINEMA 





From today onwards,the "INTERMEZZO" branch involved in the "Rare & out- 
of-print records" sale, changes its business name and address in: 


MUSIC & CINEMA ANTIQUE 


Via G.Trevis, 35 
00147 Roma (ITALY) 


That is the first consequence of the widening of our business field: in 
fact we are going to offer you not only records,but also posters,stills 
pressbooks, videotapes, books and, upon request; whatever else is rela- 
ted to Cinema and its music. The "INTERMEZZO" name remains as a Record 
Label only.Customers can go on ordering the"INTERMEZZO"records from us. 


9000000000000000000000 
Now available on "INTERMEZZO" label: 


IM 007 - ULYSSES (A.Cicognini) [ epic adventure ] 

IM 008 - THE ABDICATION (N.Rota) [ costume drama ] 

IMGM 009 - 3 WESTERNS BY SERGIO CORBUCCI (Ennio Morricone) 
[S.t. from "Companeros", "The hellbenders" and 
"What am I doing in the middle of a revolution?"] 


0000000000000000000000 
Planned releases : 
UN MINUTO PER PREGARE UN ISTANTE PER MORIRE(SP 8023) [Rustichelli] 


RINGO IL TEXANO / ALL' OMBRA DI UNA COLT(SP 8014) [Fidenco] 
CARTAGINE IN FIAMME (aka "Carthage in flames") [Nascimbene ] 
OGNUNO PER SE (aka "The ruthless four") [Rustichelli] 


UNA RAGIONE PER VIVERE UNA PER MORIRE (aka "Massacre at 
Fort Holman" or "A reason to live a reason to die") [Ortolani] 


000000000000000000000 


It's now available the '86 Edition of the "Rare & out-of-print records" 
Catalogue, including a special "Clearance Sale" section, featuring lots 
of interesting items at very very low prices. 


Please, address any inquiry or request to : 
MUSIC & CINEMA ANTIQUE Via G.Trevis,35 00147 Roma (ITALY) 
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